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Program
Musical Postcards from Africa   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .Gary Diggins

These composed and improvised pieces can be imagined as impressionistic postcards based on 
Gary Diggins’ travel and work over a decade in Africa .  Gary, as a therapist and musician, worked with 
individuals and communities in Uganda, Rwanda, Nigeria, and Angola .  As a member of Mindfulness 
Without Borders, Gary used expressive art therapies to cultivate self-care practices especially among 
those affected by violence. The music is an homage to the resiliency and generosity Gary experienced 
in diverse cultural settings . 

Each section begins with an evocative call to represent a common motif found in African gatherings 
and music . At certain points, the audience will be invited to sing as a means of adding to the 
community sound .

Opening 

Refuge — A piece acknowledging the atrocity of the African Slave Trade . 
 Gary Diggins – African Overtone Flute
 Kevin Sutton – Spoken Word 

We Are Water — A hymn to the spirit of Water composing humanity and much of the world .
 Gary Diggins – Auracle hand pan
 Kevin Sutton – Spoken Word

Maji (Swahili word for Water) — An ambient soundscape; waters coming together .
 Gary Diggins – Auracle hand pan
 Ondine Chorus – glockenspiels and harp
 Jan Le Clair – accordion 
 Waleed Abdulhamid – bass
 Guelph Chamber Choir – vocals and watery sounds
 Catherine Kormendy – dance 
 Kathleen Dubelaar – African djembe
 Jason Jurchuk – African djembe
 Adam Bowman – percussion, HandSonic, textures
 Shannon Kingsbury – vocal solo

Mbira (South African word for thumb piano) — This composition is dedicated to a Rwandan 
support group for widows after the 1994 Genocide . The chant of "Isomo" means "lesson" in the 
language of Kinyarwanda .
 Gary Diggins and Shannon Kingsbury – Mbiras
 Sue Smith – solo voice
 Catherine Kormendy – solo dance
 Additional sounds – Conch horn, bull roarer, wind wands
 Ondine Choir and GCC – vocal harmonies and chants
 Adam Bowman, Waleed Abdulhamid, Jan Le Clair – musical accompaniment 

Ubuntu — An ancient African word meaning “humanity to others .” It suggests “I am what I am 
because of who we all are .” 
 Gary Diggins – African Kora from Mali
 Shannon Kingsbury – harp
 Tannis Slimmon – solo voice
 Ondine Choir and GCC – vocal harmonies and chants
 Adam Bowman, Waleed Abdulhamid, Jan Le Clair – musical accompaniment  
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Program cont’d
Sempiira (ssehm-pee-rah), in Uganda, refers to a large fire deliberately set for a constructive 
purpose . 
 Gary Diggins – Flugelhorn and cajon (percussion box)
 Sue Smith – Shruti box (drone instrument)
 Waleed Abdulhamid – African talking drum
 Kathleen Dubelaar – African djembe
 Jason Jurchuk – African djembe
 Additional sounds – clay whistles, tingshas (finger chimes), shakers and click sticks
 Catherine Kormendy – dance 
 Ondine Choir and GCC – Vocal harmonies and chants
 Kathleen Dubelaar – African djembe
 Jason Jurchuk – African djembe
 Adam Bowman and Jan Le Clair – Musical accompaniment

    
Performers
Gary Diggins - world instruments and vocals
Kevin Sutton - Spoken word
Jan Le Clair - accordion
Waleed Abdulhamid - bass, percussion, vocals
Catherine Kormendy - dance solo
Kathleen Dubelaar - African djembe
Jason Jurchuk - African djembe
Adam Bowman - hand percussion, drum kit and 
Roland Hand Sonic
Alison MacNeill – piano 

Ondine Chorus
Shannon Kingsbury - harp and vocals
Sue Smith - vocals and percussion 
David Beattie - vocals and percussion
Tannis Slimmon - vocals and percussion
Tricia Brubacher - vocals and percussion

Guest singers for Postcards
Cisca Vanderkamp Barbara Friend Mary Harding Reinhard Kypke 

Peter Roberts Earlla Vickers Charlotte McCallum

Intermission

African Sanctus  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . David Fanshawe

1. African Sanctus
Acholi Bwala dance, North Uganda

2. Kyrie
Islamic call to prayer . Mu’azzin from the Muhammad Ali Mosque, Cairo .

3. Gloria: Bride of the Nile
Egyptian wedding dance, Luxor 
Islamic prayer school, East Sudan

4. Credo: Sudanese Dances and Recitations
Sudanese courtship dances, Kiata trumpet dance 
Women’s bravery dance 
Kiata trumpet dance 
Four men in a trance chanting Koranic recitations by moonlight . Marra Mountains
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5. Interlude: 
Love Song, East Sudan 
Hadandua cattle boy with Bazenkop harp 
Desert bells, East Sudan

6. Et in spiritum sanctum
Zande refugees of South Sudan decide which song to sing about Jesus 
Thumb piano accompanies “call and response” song

7. Crucifixus
Swamp, “the Sudd” 

“Dingi Dingi” dance, Uganda (rains and thunder) 
Rain Song sung by Latigo Oteng . Gulu, Uganda 
War dance

8. Sanctus
Bunyoro madinda xylophone 
Bunjoro fishermen of Lake Kyoga 
Acholi Bwala dance, Uganda

9. Lord’s Prayer
Lamentation for a dead fisherman. Lake Kyoga, Uganda

10. Chants
Masai milking song, Kenya 
Song of the river in Karamoja, Uganda 
Turkana cattle song, Kenya 
The Luo ritual burial dance, Lake Victoria

11. Agnus Dei
Hadandua war drums in the desert, Sudan 

12. Kyrie
Call to prayer . Mu’azzin from the Muhammad Ali Mosque, Cairo

13. Finale & Gloria
Acholi Bwala dance, North Uganda

Instrumental Ensemble
Alison MacNeill, piano Oliver Whitehead, lead guitar Rob Weatherstone, bass guitar

Bob Hughes, percussion and Ghanaian drums Greg Mainprize, percussion Rob Inch, percussion

Program cont’d

WALL-CUSTANCE
FUNERAL HOME & CHAPEL

Locally owned & operated by Scott and Betty Ann Young

206 Norfolk Street, Guelph, ON N1H 4K3
519-822-0051           www.wallcustance.com
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Program Notes
About AfricAn SAnctuS
When David Fanshawe travelled to Africa in 1969 his 
intention was to record the traditional songs and dances 
which are rapidly disappearing as the various local 
societies become westernized . After working in Africa 
for some time he developed the idea of combining some 
of the music he had recorded there with his own music 
in a new major work, African Sanctus (1974), which is “a 
highly personal statement of praise to One God .”

Fanshawe’s basic premise can be found in his 
assertion that God can be worshipped in many different 
ways, by no means all liturgical . The music supports 
this hypothesis . It combines components from two 
major religions, Muslim and Christian, with ritual African 
dances and songs and Fanshawe’s own contemporary 
western compositions which themselves draw in part 
on traditions going all the way back to the 12th century . 
The performing forces include such eclectic elements 
as recordings of music from Africa in places as far 
apart as Egypt and Kenya, live rock band guitars and 
drums, and the traditional classic elements of choir, 
soprano solo and piano .

The form of the Sanctus is also eclectic . Fanshawe 
calls this work a Mass, and although all the Mass ele-
ments, Kyrie, Gloria, Credo, Sanctus and Agnus Dei, 
are present, the Sanctus is heard as the first movement, 
a second time after the Crucifixus, and a third time as 
part of the Finale . The Gloria is also performed twice, 
once in its traditional place after the Kyrie and again, in 
a completely different musical setting, at the end of the 

work . The Lord’s Prayer forms another movement in the 
African Sanctus . Interspersed between the Mass move-
ments, and sometimes as accompaniment to them, are 
to be found the recorded songs of Africa .

Fanshawe has this to say about the composition of 
the Kyrie . “The technique used is not unlike one which 
most composition students practise; namely that of 
harmonizing a Bach chorale in four parts and adding 
a fifth part, a ‘cantus firmus.’” The four parts are sung 
by the choir and the cantus firmus is the recording of a 
muezzin calling the faithful to prayer in a Cairo mosque . 
The texts when combined represent a prayer of unity 
between Muslim and Christian faiths .

God is Great .
Lord, have mercy on us .
I witness there is only One God,
Lord, have mercy on us .
Mohammed is His Prophet,
Christ, have mercy on us .
Come hurry to prayer,
Lord, have mercy on us .
Come hurry to do that which is most needful,
Christ, have mercy on us .
God is Great . There is only One true God .

Fanshawe’s musical intentions are perhaps hardest 
to understand in the Gloria . It includes three very dis-
parate musical elements: recorded Egyptian wedding 
music, a recording of boys chanting the Koran, and the 
Gloria which itself comprises several parts . In order 
of composition, the text of the Gloria is first shouted 
by the choir, then sung to repeated highly percussive 
dissonant chords which in turn are followed by a lyri-
cal section with soprano solo and a few measures of 
chorally chanted recitation . The movement is a succes-
sion of many different musical factors which sometimes 
overlap but which do not appear to have any linking 
features or, indeed, anything in common . One can only 
assume that Fanshawe was trying to epitomize the 
many different elements which come together to glorify 
God in this movement .

The Credo is the result of a mystical experience . 
Just as he was settling down one night after a par-
ticularly trying day, Fanshawe heard in the distance 
the sound of men chanting the Koran in a trance by 
moonlight . He recorded their chant and, combined with 
the memory of the brilliant moonlight and the absence 
of any other sound in the African night, that record-
ing inspired him to compose the Credo in the style of 
African tribal music . The variety in the rhythms begins 
in the three Sudanese courtship dances which precede 
the chanting of the Koran and the Credo itself includes 
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Program Notes cont’d
the complex rhythms of African drummers and the 
ululating sound made by African women . In Fanshawe’s 
words, the Latin text should be pronounced so as “to 
sound a bit African .”

The Credo continues with a Sudanese love song, 
played at the same time as a piano solo dedicated to 
Fanshawe’s wife Judith and their son Alexander, born 
in 1974 . These are followed by the sound of small bells 
ringing, an ancient tribal custom among the Hadandua 
of Eastern Sudan which signifies the birth of a son. 
Here the bells celebrate both the birth of Fanshawe’s 
own son and, more universally, the birth of Jesus . The 
Credo concludes with the words “Et in spiritum sanc-
tum,” set for women’s voices . The theme of this move-
ment is based on a song sung by Christian refugees 
from South Sudan . The song relates the events of their 
flight to the safety of Uganda and is accompanied by 
a “thumb piano,” a marimba and a simple drum . The 
Sudanese song acts as counterpoint to the chorus of 
women’s voices .

The music of the Crucifixus has as background an 
Acholi warrior dance from Northern Uganda and a Rain 
Song . Fanshawe had not intended this but just after he 
began to record the warrior dance, it was interrupted 
by an equatorial thunderstorm . Thus, the music moves 
from dance melody to increasingly insistent drums 
to the sound of thunder and rain and thence into a 
choral rendition of the Crucifixus. The storm sounds 
are gradually overcome by those of the Rain Songs 
recorded immediately afterwards in a hut in which Fan-
shawe sheltered from the rain . He considers the Rain 
Song to be the most beautiful song he ever recorded in 
Africa, and it stands in strange contrast to the relent-
less and, as he puts it, “menacing” setting of the Mass 
text . Fanshawe explains his reasons for setting the 
Crucifixus along with a warrior dance and the much 
gentler Rain Song: “heavy tropical rains poured down 
and as I looked up into the blackness above I thought I 
heard voices crying out ‘Crucify him! Crucify him!’ My 
interpretation of the Crucifixus is a very personal one 
and is based on the mental conflicts I faced in Africa 
personified in the violence of that storm.”

Following the Crucifixus, the Sanctus is accompa-
nied by another Acholi dance, the Bwala Dance, which 
Fanshawe included because it authentically includes 
the elements Westerners expect to hear in African 
music: drums, complex rhythms, male voices in unison, 
women singing in their highest register, music edging 
towards frenzy, and the sound of ankle bells . The 
Bwala Dance dies out, and the performance recorded 
for inclusion in this composition was not spontaneous 
but specially arranged . It is symbolic that, while the 

recorded dance is played throughout the Sanctus, it is 
almost drowned out by the western music . 

While fishing on Lake Victoria, Fanshawe came 
upon the family of a fisherman who had just died. He 
recorded the lamentation of the dead man’s wife and 
mother (this would be considered an intrusion in west-
ern countries but is not in this part of Africa), and he 
composed the Lord’s Prayer as part elegy, part Offer-
tory to the bereaved family . It is sung in English and 
followed by a plainsong-like setting of part of the text 
in Latin and by recordings of four traditional African 
songs, each one of which Fanshawe perceives as a 
prayer .

In traditional Masses the Kyrie and Agnus Dei are 
frequently paired by some means, often through the 
repetition in the Agnus Dei of music first heard in the 
Kyrie. Fanshawe’s pairing is predictably different. The 
Agnus Dei is set as a litany above which is heard the 
soprano solo repeating text from the Credo, “Quoniam 
tu solus Sanctus .” The Kyrie then returns in exactly 
the same form as it was heard earlier complete with 
recorded Muezzin . Fanshawe explains his composition 
thus: “in the Agnus Dei and final Kyrie, I reflect on my 
journeys that gave birth to the African Sanctus . Man’s 
suffering, tribal differences and injustice are now repre-
sented by the sound of distant war drums recorded in 
the desert of East Sudan.” The Mass ends with a final 
version of the Sanctus and Bwala Dance which moves 
without a break into a concluding Gloria .

When David Fanshawe wrote the African Sanctus 
his intention was to preserve tribal music and to fuse 
different peoples and their music in a song of praise. 
He hoped to compose a work in which African songs 
and dances would co-exist with Western music in a 
work whose basis is Western, but whose underlying 
belief in one God transcends geographical and reli-
gious barriers .

…with thanks to Alison Stonehouse
 for her program note.

Tel 519-822-0160  |  800-263-1032
240 Victoria Road N. Guelph, ON

www.sutherlandinsurance.com
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UNIVERSITY  SQUARE PHARMACY

(519) 763-3301   987 GORDON STREET (KORTRIGHT ROAD)

Guest Artists
GAry diGGins has 
worked for over three 
decades as an expres-
sive arts therapist.  His 
work combines counsel-
ling, mindful practices, 
and music as medicine .  
As an educator, Gary 
teaches in the Expres-
sive Arts Department of 
Fleming College and he 
lectures at various learn-
ing institutes, including 
Hebrew University in Jerusalem .  Gary’s current publi-
cation is entitled Tuning the Eardrums – Listening as 
a Mindful Practice.  The content of Gary’s work has 
been shared in communities aff ected by confl ict in both 
Africa and Israel .  At home, Gary has supported autistic 
clients at Toronto’s Geneva Centre, cancer patients at 
SickKids Hospital, and addiction recovery groups .

In addition to Gary’s therapeutic practice, he 
continues to perform Internationally as a cornet player 
and multi-instrumentalist artist .  He plays a range of 
acoustic instruments from around the world . Combin-
ing ancient sounds with modern music, the airwaves 
become a canvas for imaginative soundscapes . 

Gary has appeared on dozens of recordings and 
composed for three fi lms. His musical collaborations 
have taken him to India, Israel, Europe, and throughout 
North America .  Gary has collaborated with artistic 
organizations ranging from Cirque du Soleil to Cana-
dian composer, R . Murray Schafer . 

Along with three other artists, Gary is co-owner of 
an arts space in Guelph that houses Silence, a not-for-
profi t collaborative devoted to new music. His personal 
sound sanctuary and therapeutic studio is based in this 
downtown facility .

www .garydiggins .com

Canadian soprano 
sheilA dietrich is a 
versatile and in-demand 
young performer whose 
style and vocal tech-
nique shine in both con-
cert and operatic roles .

A Kitchener-Water-
loo native, Ms . Dietrich 
has appeared as a 
soloist with ensembles 
across Canada includ-
ing Les Violons du Roy, 
The Calgary Symphony Orchestra, Nota Bene Baroque 
Players, The Toronto Mendelssohn Choir, and The 
Bach Elgar Choir .

Last season, Ms . Dietrich made her Carnegie Hall 
debut and was also a fi nalist in the prestigious 2015 
New York Oratorio Society Solo Competition where she 
received the Johannes Somary Award .

For more information and other upcoming perfor-
mances, please visit www .sheiladietrich .com .
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Gift Ideas
Give a gift of 
beautiful music

All proceeds support the 
Guelph Chamber Choir

Recordings ON SALE  today!
Only $10 each or 3 for $25

Gary Diggins' book, 

"Tuning the Eardrums," is available 

for purchase tonight in the 

Canada Company Hall.$2500
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Upcoming Events
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Our People
The Guelph Chamber Choir was founded in 1980 to foster the develop-
ment and appreciation of choral music in Guelph and the surrounding 
area . Consisting of highly talented mostly amateur singers from a wide 

range of occupations, the choir is proudly presenting its 36th season this 
year with four concerts . Its repertoire ranges from Renaissance masters to newly commissioned 
works, from classical styles to Broadway and vocal jazz, and from masterworks for choir and 
orchestra to choral gems for unaccompanied voices .

In addition to its regular series of concerts, the GCC has performed in numerous festi-
vals, including the Llangollen International Eisteddfod in Wales (3rd place winner in the Mixed 
Choir Category), Luminato Festival, Toronto International Choral Festival, Guelph Spring 
Festival, Elora Festival, and festivals in Salzburg, Austria, and the Czech Republic . Exciting 
collaborations have included working with Dancetheatre David Earle, professional choirs, 
regional choirs, community choirs, and orchestras such as the Kitchener-Waterloo Symphony 
and Orchestra London . Many of our most engaging concerts for the past 17 years have been 
accompanied by period instrument specialists from Toronto and southern Ontario .

The GCC has performed in England, Wales, Ireland, Austria, the Czech Republic, Holland, 
Germany, Sweden and Denmark, has been broadcast on CBC Radio, and has won prizes in the 
CBC National Competition for Amateur Choirs . Recordings include Noel; On Christmas Night; 
Songs of the New World; Good Cheare: Christmas Celebrations Old and New, Christmas in the 
Royal City, and Remember .

Gerald Neufeld has been conductor of the Guelph Chamber Choir since its founding . 
He holds the degree of Doctor of Musical Arts from the University of Iowa and is a Professor 
Emeritus in the Don Wright Faculty of Music, Western University, where he conducted choirs 
and taught choral conducting . Previously, he taught in the music department of the University 
of Guelph and conducted the University of Guelph Choir with which he toured in Britain and 
Europe on two occasions . Under his direction, the Guelph Chamber Choir, the University of 
Guelph Choir, the Faculty of Music Singers, and the Thames Scholars from Western University 
all have won prizes in the CBC National Competition for Amateur Choirs .

Gerald Neufeld is a previous winner of the Leslie Bell competition for choral conductors . 
He has served on juries for the Canadian recording industry’s Juno Awards, the Leslie Bell 
Competition and the Guelph Spring Festival national vocal competition . He has been active as a 
choral clinician, festival adjudicator, and lecturer on topics of special interest in the choral field.

Alison MacNeill is a graduate of the University of Guelph music program, and of the 
Royal Conservatory of Toronto .  Born in Guelph, she returned to the area to live and work fol-
lowing graduate work at the University of Western Ontario, where she had studied piano and 
theory with Ronald Turini and Richard Parks .

Alison is active as an accompanist and chamber musician, and has been, at various 
times through the years, pianist for the University of Guelph Choir, the Elora Festival Singers, 
the Guelph Youth Singers, and the Rainbow Chorus of Waterloo-Wellington, as well as with 
many other ensembles and soloists .

She maintains a large teaching studio and is the Director of Music Ministry at Harcourt 
Memorial United Church . She has been the accompanist for the Chamber Choir for much of 
its existence, performing and touring with the ensemble . 

boArd of directors
President Brad Halls  |  Secretary Ann Murray  |  Treasurer
Members at Large Paul Baker, Mei-fei Elrick, Jean Hilborn, Sally Stelter
Administration Patricia Eton-Neufeld  |  Marketing Ken McRory 
Concert Promotions Brenda Lewis

We are  an active, working Board and we have opportunities to serve. If you are 
interested, please contact Brad Halls at 226-383-7537.

Guelph chAmber choir  
fAll 2016

Sopranos
Amber Bryer
Laura Harp
Beverly Krzmarcik
Corey Cotter Linforth
Marion Samuel Stevens
Sally Stelter
Tammy teWinkel
Felicia Urbanski
Alison Vicary

Altos
Lynn Beath
Janice Coles
Carolynne Davy
Bailey Dugas
Joanne Gonsalves
Johanna Hatt
Megan Hodge
Nancy Jackson
Naomi Matsui
Anne McKenzie
Susanne Schmidt-McQuillan

Tenors
Naoki Chiba
Lanny Fleming
Ken Frey
Brad Halls
Harold Jackson
Marcus Kramer
Nathan Martin

Basses
Gordon Burnett
Brian Janzen
Andrew McLaren
Neil McLaren
Graham Nancekivell
Matthias Schmidt
James A . Walke
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Our Thanks
We would like to thank our supporters who made valuable financial contributions to the Guelph Chamber Choir. 

Conductor’s Circle ($1,000 & up) 
Urve & Lewis Abbott 
Mary Lou & Doug Brock 
Naoki & Christina Chiba 
Nancy & Harold Jackson 
Patricia Eton-Neufeld &  

Gerald Neufeld 
Harry & Mary-Jane Oussoren
Harold & Marilyn Quinn 
Spaenaur 
Anonymous 

President’s Circle ($500 & up) 
James Ford & Brenda Coomber 
Dorothy & Ken Fisher
Brad & Heather Halls 
Mark Haslett & Jane Houlding 
Marta McCarthy 
Sheila & Neil McLaren
Ken McRory 
Sandy & Ann Middleton 
Sally & Gil Stelter 
Lawrence Sugden
Susan & Peter Thompson 
Felicia Urbanski 
Anonymous 

Chorister’s Circle ($250 & up) 
Barzotti Woodworking Limited 
Lynn & David Beath
Frank & Janet Brewster 
Barbara & John Buttars 
Alice & Ken Carey
Eleanor Davidson 
Mei-fei Elrick 
Ken & Linda Frey
Barbara Friend 
Kenneth & Erika Graham
Derek Hall
John Kieffer 
Sarah Lowe
Dr . Louis Liu  
David & Ann Murray  
Marilyn Robinson Murray
Dr . Stephen Somerton 
Ruth Tatham 
Bruce L .Taylor 
Margaret Wade
James A . Walke 
Anonymous 

Patrons ($100 & up) 
Carol Allison 
Dr . Kate Anderson 
Harold Andres
Judith Bell 
Dr . Robert Bailey 
John & Rochelle Barnum
In Memory of Walter Boos 
Dr . J .M . Caspers &  

Dr . R .M . Friendship  
Dr . Larry Chapman 
Mikio & Kyoko Chiba 
Gary & Wynne Christie
Marvin Cohen 
Beverley & James Coles 
Janice Coles 
William & Muriel Cox 
Dave Davidson & Alison Vicary 
Dr . Shah & Donnita Deen
Dr . Marko Duic 
Dr . Scott Elliott  
Ken & Suzanne Embree 
Dr . Robert Enns 
Ben & Norma Fear 
Dr . Richard Fedorak 
Terrence Flaherty 
Shirley Gale 
Ken Gee
Dr . Robert Goldsmith 
Joanne Gonsalves
Dr . Michael Gould
Violet Grant
Barbara & Orland Green
Groundhog Contractors Ltd .
Laura Harp
Gordon Harris
Mary Henderson
Cas & JoAnne Herold 
Dr . James Hewak 
Jean Hilborn
Megan Hodge 
Rhoda Holz 
Dr . David & Rosemary Hood 
John & Gwen Hurst
Dr . F . Incitti 
Dr. Anna Issakoff-Meller 
Steven Jacobs
Brian Janzen
D .R . Johnson Financial  

Services Inc .
Brian David Johnston
Dr . Huss Kapasi & Sarah Gower 
P . Kaur Dentistry
Joy Killen
Ken & Isobel King 
Audrey Kitching
Sam Kosakowski &  

Dr . D . Robinson 
Dr . Dan Kottachchi 
Dr . Denny and Akiko Lin 
Stanley Lytle
Ron & Mel MacDonald 
Dr . Norman Marcon 
Laurie & Terry McDonald
Warren & Margaret  

McKenzie-Leighton  
Anne & John Monkhouse 
Michel Moreau 
Linda Neufeld Buhr 

Ernest Redekop
Carl Rosenquist
J . Douglas Sanderson 
Dr . Karen Slatkovsky
David & Marie Smith
Dr . Glenn Loy Son 
Dr . Richard & Deborah Speers 
Matthew W . Stanley 
Surrey Street Prescriptions Inc .
Tammy teWinkel
Dr . Tom Tobin 
Lane & Sya Van Geest 
Dr . Amanda Wagler
James A . Walke 
Dr . Bruce Walton
Peggy Willoughby
Scott Worsfold 
Several Anonymous Donors 

Friends ($50 & up) 
21 Surrey St . Holdings Inc .
Dr . Syed Ahmed
David Armstrong
Douglas Auld 
Jeffrey Axler
Hector Barber & Dawn Gray 
Dr . Alan Barkun
Karen Bellamy 
Martin Bosch
Michelle Bott
Joan Bowland
Julie Chiba Branson
Derek Conrod
Dr . Deborah Cook
Dr . L . Danescu 
Dr . Ben Chan 
Sonja De Pauw 
Cathy Dodd
Dr . Marcel Dore 
Carol Ann & David Douglas 
Dr . Carlo Fallone
Dr . D . Finnigan 
Alice Frey
Dr . Patti Galvin
Sean Gartner
Marilyn Gifford 
Donna Gorjup 
Robin Gow
Janet Graham
Peter & Jane Greathead
Sharon Hamilton
John Heath 
Lois & Dave Heath
Aspen Heisey & Rick Boersma
Wendy Hickey 
Dr . Donald Huband 
Earl Jarvis 
Draga Jichici
Linda & Dave Kenny
Wenda King 

Dr. Jeffrey Kizis
George Lange
Dr . G . Leontiadis
Dr . Barry Lumb
Blair & Elizabeth MacNeill 
Sarah Mainguy
Dr . John Marshall 
Patricia Martin 
Mary & Roy Matsui
Dr . Andrew Maykut 
Douglas & Anna McCalla
Dr . Peter McPhedran 
Dr . Charles Minett
Margaret Moon 
Heather Morrison 
Sharon Nancekivell 
Mark Neufeld
Robin Ollerhead 
Marcel Parent 
Pilates in Guelph
Alison & Ralph Rainford 
In memory of Dorothy Rourke
Dr . N & C Ruddock
Dr . Dan & Heather Sadowski
Nancy Schmidt &  

Harold Chapman 
Dr . Joy Schuurman
Dr . Lisa C . Schwartz 
Gabriel Scullion 
Dr. Cary Shafir
Susan & Douglas Sinclair
Dr . Ranjit & Elspeth Singh 
Jamie Snell 
Tannis Sprott 
Nancy & John Steele
Jeffrey Stokes 
Gary Svoboda 
Dr . Connie M . Switzer
Dr . Annie Tremblay
Carmen Vidican
Dr . Mylene Ward
Wayne Pitman Ford Lincoln 
Vida Winegarden 
Several Anonymous Donors
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Community Support
Guelph chAmber choir

P.O. Box 513, Guelph, ON  N1H 6K9

Phone  519-836-5103
Email info@guelphchamberchoir .ca
Website www .guelphchamberchoir .ca

box office
Phone (519) 763-3000
On-line www .riverrun .ca
Hours Mon-Sat 11am-6pm 
Administration (519) 837-5662

Accessibility
River Run Centre is proud to be completely acces-
sible for patrons and performers with special 
needs . Wheelchair locations are available in both 
halls.  Please inform the Box Office when pur-
chasing tickets . Infrared headsets for the hearing 
impaired are available at the Coat Check prior to 
the performances .

theAtre etiquette
So that everyone can enjoy the performance, and in 
consideration of the artist, please note that latecomers 
will be seated at a suitable break; beepers and cellular 
phones and watch alarms must be muted; and the use 
of recording devices or taking of photos is prohibited .

scents
In consideration of those who have allergies, please 
refrain from using perfume or cologne .

children
We welcome children, but please remember that 
everyone must have a ticket, regardless of age . In 
consideration of the audience, and for safety, babies 
will not be admitted to the performance .

GRANTS GRATEFULLY RECEIVED FROM

corporAte friends (under $500)
Barzotti Woodworking Limited 
Bob Housser Photography

concert sponsors

soloist sponsors

heArtfelt thAnKs to our community sponsors:


