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Program
In Flanders Fields .....................................................................................Derek Healey

Scott MacDonald, clarinet Sheila Dietrich, soprano 

Gerald Neufeld, conductor

After the War ............................................... Paul Gross & David Keele; arr. Mark Sirett
University of Guelph Chamber Singers 

Marta McCarthy, conductor Betty Maher, piano

Missa pax ................................................................................................Timothy Corlis
Introit
Kyrie
Gloria
Sanctus/Hosanna
Agnus Dei

Scott MacDonald, clarinet 

Marta McCarthy, conductor

Intermission

CARMINA BURANA ........................................................................................Carl Orff
Fortuna imperatrix mundi (Fortune, Empress of the World)

1. O fortuna
2. Fortuna plango vulnera

Primo vere (In Springtime)
3. Veris leta facies
4. Omnia Sol temperat
5. Ecce gratum

Uf dem anger (On the Lawn)
6. Tanz
7. Floret silva nobilis
8. Chramer, gip die varwe mir
9. Reie
10. Were diu werlt alle min
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Program cont’d
In Taberna (In the Tavern)

11.  Estuans interius
12. Olim lacus colueram
13.  Ego sum abbas
14. In taberna quando sumus

Cours d’amours (The Court of Love)
15.  Amor volat undique
16.  Dies, nox et omnia
17.  Stetit puella
18.  Circa mea pectora
19.  Si puer cum puellula
20.  Veni, veni, venias
21.  In trutina
22.  Tempus est iocundum
23.  Dulcissime

Blanziflor et Helena (Blanziflor and Helena)
24.  Ave formosissima

Fortuna imperatrix mundi (Fortune, Empress of the World)
25.  O Fortuna

Kevin McMillan, baritone, Sheila Dietrich, soprano, Chris Fischer, tenor 

Gerald Neufeld, conductor

Instrumental Ensemble
Pianos
Tina Yanchus
James Hibbard

Duo Percussion 
Dave Robilliard
Brennan Connolly

and Friends
D’Arcy Gray
Jill Ball
Greg Mainprize

"Kids & Moms" Choir

Please join the Choir for some treats and meet our guest musicians 
in the Canada Company Hall after the concert.

Anna Dolsen
 Izaak Rowan – 8 
Joanne Gonsalves
 Cadence Gonsalves – 8
 Kalista Gonsalves – 6 

Megan Hodge
 Jonah Hodge – 5 
Suzanne Schmidt-McQuillan
 Sarah Schmidt-McQuillan – 13

Karen Slatkovsky
 Kalyna Levytsky – 9 
 Maxim Levytsky – 6 
Patricia Ramos Ward
 Michael Ward – 11 
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Translations
Missa Pax

Introit
Come, Holy Spirit,
send forth the heavenly
radiance of your light.
Come, father of the poor,
come giver of gifts,
come, light of the heart.

Kyrie
Lord have mercy;
Christ, have mercy;
Lord, have mercy.

Gloria
Glory to God in the highest,
and on earth peace to those of good will.

We praise you, we bless you,
we adore you, we glorify you, 
we give thanks to you for your great glory.

Sanctus
Holy, Holy, Holy,
Lord God of Hosts;
Heaven and earth are full of your glory.
Hosanna in the highest.

Agnus Dei
Lamb of God, 
who takes away the sin of the world, 
have mercy on us.

Lamb of God, 
who takes away the sins of the world, 
grant us peace.

Tel 519-822-0160  |  800-263-1032
240 Victoria Road N. Guelph, ON

www.sutherlandinsurance.com

CarMina Burana

Fortuna Imperatrix Mundi  
(Fortune, Empress of the World)

1. O Fortuna 
O Fortune, like the moon you are changeable,
ever waxing and waning; 
hateful life first oppresses
and then soothes as fancy takes it;
poverty and power, it melts them like ice.

Fate – monstrous and empty,
you whirling wheel, you are malevolent,
well-being is vain and always fades to nothing,
shadowed and veiled you plague me too;
now through the game I bring my bare back
to your villainy.

Fate is against me in health and virtue,
driven on and weighted down,
always enslaved.
So at this hour without delay 
pluck the vibrating strings;
since Fate strikes down the strong man,
everyone weep with me.

2. Fortune plango vulnera 
I bemoan the wounds of Fortune with  

weeping eyes,
for the gifts she made me she perversely  

takes away.
It is written in truth, that she has a fine  

head of hair,
but, when it comes to seizing an opportunity  

she is bald.

WALL-CUSTANCE
FUNERAL HOME & CHAPEL

Locally owned & operated by Scott and Betty Ann Young

206 Norfolk Street, Guelph, ON N1H 4K3
519-822-0051           www.wallcustance.com
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Translation cont’d
On Fortune’s throne I used to sit raised up,
crowned with the many-coloured flowers  

of prosperity;
though I may have flourished happy and blessed,
now I fall from the peak deprived of glory.

The wheel of Fortune turns; I go down, demeaned;
another is raised up; far too high up
sits the king at the summit – let him fear ruin!
for under the axis is written Queen Hecuba.

Primo Vere (In Springtime)

3. Veris leta facies
The merry face of spring turns to the world,
sharp winter now flees, vanquished;
bedecked in various colours Flora reigns,
the harmony of the woods praises her in song. Ah!

Lying in Flora’s lap Phoebus once more smiles, 
now covered in many-coloured flowers.
Zephyr breathes nectar-scented breezes.
Let us rush to compete for love’s prize. Ah!

In harp-like tones sings the sweet nightingale,
with many flowers the joyous meadows  

are laughing,
a flock of birds rises up through the  

pleasant forests,
the chorus of maidens already promises  

a thousand joys. Ah!

4. Omnia sol temperat
The sun warms everything, pure and gentle,
once again it reveals to the world April’s face,
the soul of man is urged towards love
and joys are governed by the boy-god.

All this rebirth in spring’s festivity
and spring’s power bids us to rejoice;
it shows us paths we know well,

and in your springtime it is true and right
to keep what is yours.

Love me faithfully! See how I am faithful:
with all my heart and with all my soul,
I am with you even when I am far away.
Whosoever loves this much turns on the wheel.

5. Ecce gratum
Behold, the pleasant and longed-for spring  

brings back joyfulness,
violet flowers fill the meadows, 
the sun brightens everything, sadness is now  

at an end!
Summer returns, now withdraw the rigours  

of winter. Ah!

Now melts and disappears ice, snow and the rest;
winter flees, and now spring sucks at  

summer’s breast:
a wretched soul is he who does not live
or lust under summer’s rule. Ah!

They glory and rejoice in honeyed sweetness
who strive to make use of Cupid’s prize;
at Venus’ command let us glory and rejoice
in being Paris’ equals. Ah!

Uf dem anger (On the Lawn)

6. Tanz (Dance)

7. Floret silva nobilis
The noble woods are burgeoning with flowers  

and leaves.
Where is the lover I knew? Ah!
He has ridden off!  Oh! Who will love me? Ah!

The woods are burgeoning all over,
I am pining for my lover.
The woods are turning green all over,
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Translation cont’d
why is my lover away so long? Ah!
He has ridden off, Oh woe, who will love me? Ah!

8. Chramer, gip die varwe mir
Shopkeeper, give me colour to make my cheeks red,
so that I can make the young men love me,  

against their will.
Look at me, young men!
Let me please you!

Good men, love women worthy of love!
Love ennobles your spirit and gives you honour.
Look at me, young men!
Let me please you!

Hail, world, so rich in joys!
I will be obedient to you
because of the pleasures you afford.
Look at me, young men!
Let me please you!

9. Reie (Round dance)
Those who go round and round are all maidens,
they want to do without a man
all summer long. Ah! Sla!

Come, come, my love, I long for you,
come, come, my love.

Sweet rose-red lips, come and make me better,
sweet rose-red lips.

Those who go round and round are all maidens,
they want to do without a man all summer long. Ah! Sla!

10. Were diu werlt alle min
Were all the world mine from the sea to the Rhine,
I would starve myself of it so that the queen  

of England might lie in my arms.

In Taberna (In the Tavern)

11. Estuans interius
Burning inside with violent anger,
bitterly I speak to my heart:
created from matter,
of the ashes of the elements,
I am like a leaf played with by the winds.

If it is the way of the wise man
to build foundations on stone,
then I am a fool, like a flowing stream,
which in its course never changes.

I am carried along like a ship without a steersman,
and in the paths of the air like a light,  

hovering bird;
chains cannot hold me, keys cannot imprison me,
I look for people like me and join the wretches.

The heaviness of my heart seems like  
a burden to me;

it is pleasant to joke and sweeter than honeycomb;
whatever Venus commands is a sweet duty,
she never dwells in a lazy heart.

I travel the broad path as is the way of youth,
I give myself to vice, unmindful of virtue,
I am eager for the pleasures of the flesh
more than for salvation, my soul is dead,
so I shall look after the flesh.

12. Cignus ustus cantat (The Roasted Swan Sings)
Once I lived on lakes,
once I looked beautiful 
when I was a swan.

Misery me!  Now black and roasting fiercely!

The servant is turning me on the spit;
I am burning fiercely on the pyre:
the steward now serves me up.

Misery me!  Now black and roasting fiercely!

Now I lie on a plate, 
and cannot fly anymore,
I see bared teeth:

Misery me!  Now black and roasting fiercely!

13. Ego sum abbas
I am the abbot of Cockaigne
and my assembly is one of drinkers,
and I wish to be in the order of Decius,
and whoever searches me out at the tavern  

in the morning,
after Vespers he will leave naked,
and thus stripped of his clothes he will call out:

Woe! Woe!  what have you done, vilest Fate?
the joys of my life you have taken all away!

14. In taberna quando sumus 
When we are in the tavern,
we do not think how we will go to dust,
but we hurry to gamble, which always  

makes us sweat.
What happens in the tavern, where money is host,
you may well ask, and hear what I say.
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Translation cont’d
Some gamble, some drink, some behave loosely.
But of those who gamble, some are stripped bare,
some win their clothes here, some are  

dressed in sacks.
Here no one fears death, but they throw the dice in the 

name of Bacchus.

First of all it is to the wine-merchant 
then they drink like libertines
again for the prisoners,
three for the living,
four for all Christians,
five for the faithful dead,
six for the loose sisters,
seven for the forest rangers in the wood,

Eight for the errant brethren,
nine for the dispersed monks,
ten for the seamen,
eleven for the squabblers,
twelve for the penitent,
thirteen for the wayfarers.
To the Pope as to the king
they all drink without restraint.

The mistress drinks, the master drinks,
the soldier drinks, the priest drinks,
the man drinks, the woman drinks,
the servant drinks with the maid,
the swift man drinks, the lazy man drinks,
the white man drinks, the black man drinks,
the settled man drinks, the wanderer drinks,
the stupid man drinks, the wise man drinks,

The poor man drinks, the sick man drinks,
the exile drinks, and the stranger,
the boy drinks, the old man drinks,
the bishop drinks, and the deacon,
the sister drinks, the brother drinks,
the old lady drinks, the mother drinks,
this man drinks, that man drinks,
a hundred drink, a thousand drink.

Six hundred pennies would hardly suffce,
if everyone drinks immoderately without end.
However much they cheerfully drink
we are the ones whom everyone scolds,
and thus we are destitute.
May those who slander us be cursed
and may their names not be written in the
book of the righteous.

Cour d'Amours  (The Court of Love)

15. Amor volat undique
Cupid flies everywhere seized by desire.
Young men and women are rightly coupled.

The girl without a lover misses out  
on all pleasures,

she keeps the dark night hidden in the  
depth of her heart;

it is a most bitter fate.

16. Dies, nox et omnia
Day, night and everything is against me,
the chattering of maidens makes me weep,
and often sigh, and, most of all, scares me.

O friends, you are making fun of me,
you do not know what you are saying,
spare me, sorrowful as I am,
great is my grief, advise me at least,
by your honour.

Your beautiful face, 
makes me weep a thousand times,
your heart is of ice.
As a cure, I would be revived by a kiss.

17. Stetit puella
A girl stood in a red tunic;
if anyone touched it, the tunic rustled.  Eia. Eia!

A girl stood like a little rose:
her face was radiant and her mouth in bloom.   

Eia. Eia!

18. Circa mea pectora
In my heart there are many sighs
for your beauty, which wound me sorely. Ah!
Mandaliet, mandaliet, my lover does not come.

Your eyes shine like the rays of the sun,
like the flashing of lightning
which brightens the darkness. Ah!
Mandaliet, mandaliet, my lover does not come.

May God grant, may the gods grant
what I have in mind:
that I may loose the chains of her virginity. Ah!
Mandaliet, mandaliet, my lover does not come.

19. Si puer cum puellula
If a boy with a girl tarries in a little room,   

happy is their coupling.
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Translation cont’d

UNIVERSITY  SQUARE PHARMACY

(519) 763-3301   987 GORDON STREET (KORTRIGHT ROAD)

Adopt and foster with us!
Info sessions offered monthly 

Contact Melanie @ ext. 2315 to learn

519-824-2410
www.fcsgw.org

Love rises up, and between them prudery is
driven away,

an ineff able game begins in their limbs, 
arms and lips.

20. Veni, veni, venias 
Come, come, O come, do not let me die,
hyrca, hyrce, nazaza, trillirivos... trillirivos!

Beautiful is your face, the gleam of your eye,
your braided hair, what a glorious creature!

Redder than the rose, whiter than the lily,
lovelier than all others, I shall always glory in you!

21. In trutina
In the wavering balance of my feelings
set against each other,
lascivious love and modesty.
But I choose what I see,
and submit my neck to the yoke;
I yield to the sweet yoke.

22. Tempus est iocundum 
This is the joyful time, O maidens,
rejoice with them, young men!

Oh! Oh! Oh!  I am all in bloom!
I am burning all over with fi rst love!
New, new love is what I am dying of!

I am heartened by my promise,
I am downcast by my refusal
Oh! Oh! Oh! …

In the winter man is patient,
the breath of spring makes him lust.
Oh! Oh! Oh! … 

My virginity mocks me,
my innocence depresses me.
Oh! Oh! Oh! …

Come, my mistress, with joy,
come, come, my pretty, I am dying!
Oh! Oh! Oh! …

23. Dulcissime
Sweetest one! Ah!
I give myself to you totally!

Blanzifl or Et Helena (Blanzifl or and Helena)

24. Ave formosissima 
Hail, most beautiful one, precious jewel,
Hail, pride among virgins, glorious virgin,
Hail, light of the world, Hail, rose of the world,
Blanchefl eur and Helen, noble Venus!

Fortuna Imperatrix Mundi 
(Fortune, Empress of the World)

25. O Fortuna
O Fortune, like the moon you are changeable….
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Carmina Burana (Songs of Beuern), composed by 
Orff in the two years 1935 and 1936, had its premiere 
on June 8, 1937, in Frankfurt. Tonight’s performance 
is the 1956 version by Wilhelm Killmayer, authorized 
by Orff, for soloists, choir, children’s choir, two 
pianos and percussion.

The Text:  In 1847, Johann Andreas Schmeller 
published a collection of songs originating mainly 
from the 11th, 12th and 13th  centuries which he had 
discovered in Benediktbeuern, a monastery about 
half-way between Munich and Innsbruck.  They are 
mostly in Latin with some in Middle High German 
and Old Provençal, along with songs in a mixture of 
these languages.   Orff’s Latin title for this work may 
be translated as “Songs of Beuern: secular songs 
for singers and choruses to be sung together with 
instruments and magic images.”  Carmina Burana 
has twenty-five movements divided into the follow-
ing sections: Fortuna Imperatrix Mundi (Fortune, 
Empress of the World); Primo vere (in Spring);  Uf 
dem Anger (On the Green); In Taberna (In the Tavern);  
and Cours d’amours (Court of Love). 

The framing and underlying force in this cosmos 
is the fickleness of Fortune, a dominant trope in 
medieval times.  The Burana Codex has on its first 
page a drawing of the wheel of Fortune with four 
phrases around the wheel: Regnabo, Regno, Regnavi, 
Sum sine regno: I shall reign, I reign, I have reigned, 

I am without a realm.  The work begins with a poem 
about the nature of Fortune and it ends with a repeti-
tion of the same poem.

The Music: Orff is an outlier among composers 
of the twentieth century. There is no hint of chromati-
cism, let alone atonality, in this work.  He believed 
strongly in simple and memorable melody and in 
the power of rhythm, not only in his compositions 
but also in his Schulwerk, his program for teach-
ing music to children.  One may trace the influence 
of Monteverdi and, at the same time, of Stravinsky, 
especially in the latter composer’s Les Noces. His 
demands on the three soloists are great: the high 
upper range for the baritone who must sing both 
sweetly and roughly; the high tessitura of the tenor’s 
one contribution, the (roasting) Swan song; and the 
high range of the final soprano solo which expresses 
the climax (in several senses) of the Cours d’amours.  
The chorus is the real star of this composition.  The 
tenors and basses, in particular, have to prove in the 
drinking song, with its tongue-twisting and headlong 
tempi, that they are not yet as drunk as the people 
they are describing.  As for the instruments, they are 
all percussive, including the two pianos.  Together 
with the singers they help to create one of the most 
popular of all twentieth-century compositions.

Ernest Redekop

Program Notes
One hundred years ago in May, 1915, Col. John 
McCrae of Guelph, a brigade doctor, began to pen 
the poem In Flanders Fields after the death of his 
friend Lieutenant Alexis Helmer during the Second 
Battle of Ypres in World War I. Throughout the former 
British Empire, this poem became the rallying cry 
for greater commitment to the “war to end all wars.” 
While teaching in the Department of Music at the 
University of Guelph, Derek Healey set In Flanders 
Fields to music and dedicated his composition to 
Murdo MacKinnon, dean of the College of Arts, and 
one of the founders of the Guelph Chamber Choir. 

After the War was sung by Sarah Slean for the 
sound track of the Canadian war film Passchendaele 
which opened the Toronto International Film Festival in 
2008. It is about a young soldier, Michael Dunne, who 
fought in the Battle of Passchendaele, also known as 
the Third Battle of Ypres. Canadian composer Mark 
Sirett has arranged this song for mixed choir.

Canadian composer Timothy Corlis studied 
anthropology, physics, as well as social and politi-

cal thought in addition to earning a Master of Music 
degree in composition. Corlis writes in his biography, 

“During my years of residency at UBC [University of 
British Columbia], I founded and directed a group of 
talented choral singers under the name: Vancouver 
Peace Choir. The idea behind this project was to 
use music as a way to build bridges across religious, 
social, and political divides. I felt that there must be 
a way to use music to speak out about injustice with-
out being forceful with ideas – in other words, put 
the ideas in circulation and then let the music do the 
talking.” Missa Pax (Mass for Peace) gives eloquent 
voice to Corlis’s views on war and peace prompted 
by courses in Peace and Conflict Studies at Conrad 
Grebel College while he was an undergraduate stu-
dent at the University of Waterloo. The variety and 
beauty of textures and colours in this work speak 
eloquently for a better world in which peace triumphs 
over conflict in all parts of the globe.

Gerald Neufeld
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Guest Ensembles

the uniVersity of GuelPh ChaMBer sinGers is 
comprised of students and alumni who specialize in 
fi elds as diverse as Veterinary Medicine, International 
Development, Languages, Applied Sciences, and 
Music. In addition to performing at University functions, 
the choir has been featured at national events such 
as Podium 2002, University Voices (2002-2012), and 
international festivals, such as Festival 500 (2005) in St. 
John’s, Newfoundland, and Kathaumixw International 
Choral Festival (2006) in Powell River, British Colum-
bia. In 2002, we recorded a CD entitled “The Bells of 
Peace” in order to fundraise for War Child Canada. In 
2006, the choir performed at the Elora Festival. In 2007, 
we accepted an invitation from the CBC to perform 
the choral works of John Weinzweig at a gala concert, 
recorded at the Glenn Gould Studio and later broadcast 
on national radio. In 2011, the choir placed 1st in the 
Collegiate category of Canada’s national amateur choir 
competition and in 2012 placed 3rd in the Mosbach 
International Chamber Choir Competition.

the uniVersity of GuelPh syMPhoniC Choir has 
a long and illustrious history as a representative of 
choral music in the Guelph community. An auditioned 
ensemble consisting of students, staff , community 
members, and faculty from all disciplines, the choir 
has been supported by the College of Arts since 1969, 
when it emerged from a previous choral tradition in the 
Ontario Agricultural College that began just after World 
War Two. Our repertoire focuses mostly on the choral-
orchestral masterworks, but also includes some world 
music, Spirituals and songs from folk traditions, as 
well as ground-breaking compositions such as École 
Polytechnique by Hildegard Westerkamp and 10,000 
Rivers of Oil, by Leonard Enns, the latter commissioned 
by the choir in 2010. Past conductors include Dr. Gerald 
Neufeld, Dr. Kathryn Laurin, Dr. Nicholas Goldschmidt, 
Dr. Robert Hall, and the late Ralph Kidd with the assis-
tance of his wife, Edith. The choir particularly enjoys 
collaborating with other ensembles. Our joint perfor-
mance of the Brahms Requiem in 1998 and 2011, and 

Beethoven’s Ninth Symphony in 2007 with the Guelph 
Chamber Choir and our numerous performances with 
the Guelph Symphony Orchestra have been highlights.

dr. Marta MCCarthy, Conductor, is an Associate 
Professor at the University of Guelph, where she has 
been directing the choirs and teaching musicianship for 
twenty years. She is a graduate of Westminster Choir 
College of Princeton (M.Mus), 
the Royal Conservatory of 
Music (ARCT, piano perfor-
mance) and of the University 
of Toronto (B.Mus, B.Ed., 
Ph.D.). Honours include the 
1999 Elmer Iseler Conduct-
ing Fellowship, an Ontario 
Volunteer Service Award, and 
being named a member of 
the June Callwood Circle of Caring. In 2005, she was 
awarded the Guelph Woman of Distinction for Arts & 
Culture. In 2011 she led the Chamber Singers to fi rst 
place in the National Competition for Amateur Choirs 
(Collegiate category) and in 2012, led the same choir 
to a 3rd place award in the Mosbach International 
Chamber Choir Competition in Germany. In 2014, Marta 
conducted the prestigious Ontario Youth Choir and in 
2015 accepted the invitation to conduct the fi rst itera-
tion of the Ontario Youth Alumni Choir. She is President 
of Choral Canada, representing choral musicians from 
across the country, and is sought to adjudicate choirs 
nationally and internationally.

Betty Maher has been the resident accompanist for 
the School of Fine Art and Music at the University of 
Guelph for well over a decade, and accompanist of the 
University of Guelph Choirs since 1996.  She also col-
laborates with many singers and instrumentalists for the 
Kiwanis Festival (locally and provincially), Guelph's own 
Edward Johnson Competition, the Elora Young Artist 
Competition and various masterclasses in the area, 
while maintaining a busy teaching studio.

the June Callwood Circle of Caring. In 2005, she was 
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Guests cont’d
Soprano

*Larissa Abrams-Ogg
Alexandra Bizley

*Sydney Collins
*Haley Cornelius
Elizabeth Cyr

*Adriene Donkin-Versch-
uren

*Carleen Esperant
*Tania Fernandez
Cora Fox
Emma Fuller

*Aine Ganley
Sarah Garlow
Carlie Goodall

*Andrea Graham
Brooklyn Hull
Kaila Hunte
Camille Jodouin
Delphine Laniesse
Daphnée Martinez
Nikola May
Linda Newbery

*Karla Oxley
Nicole Peters

*Kathleen Skinner
Sarah Smith
Patricia Turner
Marti Wilson
Lauren Witte

Alto
Emily Allen
Elizabeth Mehry Ashrafi 

*Patricia Caradang
Carolyn Chan

*Audrey Coates
Sheila Douglas
Louise Elder
Shauna Fulton
Sue Gadbois
Kelly Janzen
Carys Jones
Kendra Lee
Léna Levison
Mary MacLeod
Calla McLachlan
Catherine Meng
Francie Niekamp
Amy Parker

Chantale Pinard
Jenn Rosen
Asha Sadanand
Frieda Steiger
Abina Thevanayagam                                                                                                            
Andalyne Toffl  emire

*Amy Town  
Julia Vasiliev   
Wendy Walsh 

*Natasha Widmer
Jacquie Wilkins

Tenor
David Bradfi eld
Alec Cook
Aidan Curran

*Cameron Elgie
*Lanny Fleming
Heather Gammie
Andrew Gerwin
Jeff  Gross
Jonathan Karkar

*Guilhem Kirby
Ralph Martin
Jeremy Wong

Bass
Paul Baker

*Todd Brecher
Randy Brown
Forrest Caldwell

*Alex Chen
*Ian Dickieson
Rob Geddes
Steven Jacobs
Reinhard Kypke

*Matthew Oxley
Brian Redpath
Bryan Schmidt
Simon Servida

*Matthew Shepherd
Thomas Sproule
*Yu Hang Tan
Andrew Vowles
James A. Walke
Bill Zinck

uniVersity of GuelPh syMPhoniC Choir
*uniVersity of GuelPh ChaMBer sinGers

Nova Scotia Clarinetist and 
conductor sCott a. MaCdonald
is currently in his second year of 
a concurrent Masters & PhD in 
Library & Information Science at 
Western University. As a clarinet-
ist and saxophonist, Scott is well 
versed in both the classical and 
jazz idioms. In 2014, he completed 
his Master of Music degree in Clarinet Performance at 
Western under the tutelage of Dr. Jana Starling. He holds 
a Bachelor of Music from Acadia University where he 
studied clarinet and saxophone with Prof. Robert McCar-
thy. Scott was formerly the Music Director & Principal 
Conductor of the Mersey Band in Liverpool and instruc-
tor of saxophone and chamber music at the Maritime 
Conservatory of Performing Arts. He has collaborated 
and performed with esteemed artists in both London and 
Nova Scotia, and continues to be an active recitalist and 
chamber musician. In addition to freelancing and teach-
ing privately in London, Scott continues to perform as the 
founding clarinetist and librarian of the Forest City Wind 
Quintet (London).
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Guests cont’d
Described as “sparkling, secure, 
and ethereal” (KW Record), 
Canadian soprano sheila 
dietriCh is a versatile and 
in-demand young performer 
whose style and vocal tech-
nique shine in both concert and 
operatic roles.

Sheila has appeared as a 
soloist with ensembles across Canada including Les 
Violons du Roy, Capella Intima, Nota Bene Baroque 
Players, TACTUS, the Toronto Classical Singers under 
Jurgen Petrenko, the Elora Festival Singers and the 
Toronto Mendelssohn Choir under Noel Edison, the 
Guelph Chamber Choir under Gerald Neufeld, and the 
Bach Elgar Choir under Howard Dyck.

A Kitchener-Waterloo native, Sheila received her 
Bachelor of Music, Performance and Opera Diploma 
from Wilfrid Laurier University where she studied with 
Victor Martens. She continues to study with mezzo-
soprano Laura Pudwell.

Last season, Sheila made her Carnegie Hall debut 
as a featured soloist in an evening devoted to the music 
of Purcell, under the direction of Richard Egarr. She was 
also a fi nalist in the 2015 New York Oratorio Society 
Solo Competition and was awarded the Johannes 
Somary Prize for fourth place.

KeVin MCMillan is one of the 
most respected lyric baritones 
and vocal pedagogues of his 
generation. Critics have praised 
his “elegant voice” and “sin-
gularly remarkable interpre-
tive skills” in appearances 
with almost every major North 
American orchestra under con-
ductors such as Masur, Norrington, Blomstedt, Lopez-
Cobos, Davis, Järvi, Boulez, Dutoit, Rilling and the late 
Robert Shaw and Frühbeck de Burgos. His Carmina 
Burana recording with Herbert Blomstedt and the San 
Francisco Symphony received a GRAMMY award.

After schooling in Canada at the University of 
Guelph and Western University, Kevin attained a Mas-
ter’s degree from the Juilliard School. He has achieved 
tenure as an Associate Professor of Voice in the School 
of Music at James Madison University in Harrisonburg, 
Virginia, where he teaches a full studio of undergradu-
ate and graduate voice students, Undergraduate and 
Graduate Vocal Pedagogy, coaches the JMU Bach Aria 
Group, and coordinates the Graduate Voice Area. His 
students are now performing with major opera compa-
nies, furthering their studies in major graduate pro-

grams and, recently, two of his male students won both 
college-level classes at the National (North America-
wide) level of the 2014 National Association of Teachers 
of Singing competition.

Tenor Chris fisCher is well 
known throughout southwest-
ern Ontario as an expressive 
and versatile interpreter of 
concert repertoire from Bach to 
Zelenka. A section leader of the 
Guelph Chamber Choir (GCC) 
since 2002, he has participated 
in three recordings and was 
featured as a soloist on the 2010 release Christmas in the 
Royal City. He also participated in two international GCC 
tours, to Austria and the Czech Republic in 2006, and to 
England and Wales in 2012, where he was recital organ-
ist. Chris has appeared many times as a solo artist with 
this ensemble, most recently in Haydn’s Mass in Time of 
War, Handel’s Messiah, and Mozart’s Requiem.

Operatic credits include the roles of King Caspar 
in Menotti’s Amahl and the Night Visitors, Don Basilio 
in Mozart’s The Marriage of Figaro, and the Narrator in
Ruth: a Musical Drama, by Canadian composer Ronald 
Beckett. Chris has recorded with Arcady, Masterworks 
of Oakville, and the Elora Festival Singers, with whom he 
made his debut at New York City’s Carnegie Hall in 2015.

In addition to performing the demanding role of 
the Swan in Orff ’s Carmina Burana with the GCC this 
season, Chris will be singing Messiah with the Milton 
Choristers, Arvo Pärt’s Passio with the Grand Philhar-
monic Chamber Singers, two cantatas by J. S. Bach 
with the Spiritus Ensemble, and Mendelssohn’s Elijah
with Masterworks of Oakville.

tina yanChus and JaMes 
hiBBard, Pianos
Tina Yanchus holds Bach-
elor of Music and Master 
of the Science of Music 
Degrees from the Juilliard 
School in New York City, 
where she studied with 
Jacob Lateiner and Joseph 
Raieff . As a performer she has played both in recital 
and with orchestras in Canada and the United States.

James Hibbard holds Licentiate and Fellow Diplo-
mas from Trinity College, London England. He studied 
with Reginald Bedford and has participated in master 
classes given by Nadia Strycek in Quebec, and Norman 
Shetler, Balint Vazsonyi, and John Ogdon at the Insti-
tute for Advanced Musical Studies in Switzerland. He is 
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Director of Music at Calvary United Church in London. 
Recently he performed all of the Chopin Etudes in 
Oregon and at Western University on both modern and 
period pianos.

James and Tina are husband and wife, and as 
the Yanchus-Hibbard piano duo, they have performed 
extensively, including several times on CBC Radio’s 
Mostly Music and Arts National. They have also per-
formed and coached chamber music together for 11 
years at the Kincardine Summer Music Festival. They 
currently teach at Western University’s Don Wright 
Faculty of Music, and are both much in demand as  
music festival adjudicators. James and Tina have both 
maintained a large class of piano students for more 
than forty years. Some of these students have furthered 
their studies at prestigious institutions, such as the 
Juilliard School, Eastman, Columbia University, and the 
Glenn Gould School.

Nominated for “Best 
Percussion Ensemble” in 
2014 by Drum! Magazine, 
duo PerCussion is a 
professional percussion 
pairing known for their 
eclectic and high-energy 
performances. Using traditional and non-traditional 
percussion instruments, including marimba, vibraphone, 
drum set and brake drums, they present diverse pro-
grams of classical, contemporary and Canadian music. 
Founded by Brennan Connolly and Dave Robilliard, Duo 
Percussion is dedicated to expanding the percussion 
duo repertoire and attracting new audiences. Having 
commissioned a number of works by Canadian com-
posers, they are committed to musical excellence and 
have a passion for fostering creativity.

Founded in the spring of 2008, Duo Percussion 
was fi rst engaged to perform at a secondary school in 
Ontario and, with an outstanding response, the demand 
for the group was immediate. They perform and give 
workshops in schools across Ontario, and also appear 
in concert halls and community venues both in Canada 
and internationally. Recent appearances include the 
New Hamburg Live! Festival of the Arts, the Bach 
Music Festival of Canada, the Wolf Performance Hall in 
London, Ontario, the Ontario Music Educators' Confer-
ence and MusicFest Canada.

Duo Percussion is proud to be endorsed by Pearl/
Adams Drums and Concert Percussion as well as 
Dream Cymbals and Gongs.

Assistant Professor of Percussion at Western Univer-
sity and director of the Faculty of Music Percussion 

Ensemble, Dr. Jill Ball is a 
seasoned orchestral performer 
and has appeared as soloist 
with numerous professional and 
university ensembles in Canada 
and the United States. She is a 
frequent recitalist and advocate 
of contemporary music, having 
premiered works for percus-
sion by Alan Heard, Arsenio Giron and David Maslanka, 
and has recorded with the Robert Hohner Percussion 
Ensemble on the Albany and DMP labels.

GreG MainPriZe is the Head 
of the Music Department at 
Strathroy District Collegiate 
Institute. As a performer, he 
is a founding member of The 
London Percussion Trio and has 
freelanced in the London area 
with several groups including 
Orchestra London, the Concert 
Players Orchestra, the London Jazz Orchestra, The 
Voices of Broadway, The Broadway Singers, the Karen 
Schuessler Singers, The Denise Pelley Group and 
almost any jazz combo he can fi nd. He has played for 
productions at the Grand Theatre, the Huron Country 
Playhouse, the Palace Theatre, and Fanfares at the 
Stratford Festival. In the summer, Greg teaches Percus-
sion at the High School Division of the National Music 
Camp of Canada.  

d’arCy Gray is currently 
the Principal Timpanist of 
#WePlayOn—formerly Orchestra 
London Canada—(since 1979), 
where he has been a featured 
soloist on numerous occasions. 
He has performed with several 
Canadian orchestras and has 
been active in musical theatre 
productions at the Huron Country Playhouse/ Drayton 
Entertainment and the Stratford Festival. 

D’Arcy received his BMus and MM at the University 
of Western Ontario. While there he received the Univer-
sity of Western Ontario Gold Medal Award – 1977. He 
taught at Western from 1982–2003, twice receiving the 
USC Award of Excellence in Teaching – UWO.

His compositions for acoustic and electronic percus-
sion instruments have been performed internationally 
and are published by Tymtech Music Productions. Two 
of his percussion concerti, Science and International 
Orange, were premiered by Orchestra London.
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Our People
The Guelph Chamber Choir was founded in 1980 to foster the develop-
ment and appreciation of choral music in Guelph and the surrounding 
area. Consisting of highly talented mostly amateur singers from a wide 

range of occupations, the choir is proudly presenting its 35th season this 
year with four concerts. Its repertoire ranges from Renaissance masters to newly commissioned 
works, from classical styles to Broadway and vocal jazz, and from masterworks for choir and 
orchestra to choral gems for unaccompanied voices.

In addition to its regular series of concerts, the GCC has performed in numerous festivals, 
including the Llangollen International Eisteddfod in Wales (3rd place winner in the Mixed Choir 
Category), Luminato Festival, Toronto International Choral Festival, Guelph Spring Festival, 
Elora Festival, and festivals in Salzburg, Austria, and the Czech Republic. Exciting collabora-
tions include working with Dancetheatre David Earle, professional choirs, regional choirs, 
community choirs, and orchestras such as the Kitchener-Waterloo Symphony and Orchestra 
London. Some of our most engaging concerts have been accompanied by period instrument 
specialists from Toronto and southern Ontario.

The GCC has performed in England, Wales, Ireland, Austria, the Czech Republic, Holland, 
Germany, Sweden and Denmark, has been broadcast on CBC Radio, and has won prizes in the 
CBC National Competition for Amateur Choirs. Recordings include Noel, On Christmas Night; 
Songs of the New World; Good Cheare: Christmas Celebrations Old and New (with the Oliver 
Whitehead Jazz Ensemble), Christmas in the Royal City, and Remember.

Gerald Neufeld has been conductor of the Guelph Chamber Choir since its founding. He 
holds the degree of Doctor of Musical Arts from the University of Iowa and is presently a pro-
fessor in the Don Wright Faculty of Music, Western University, where he conducts choirs and 
teaches choral conducting. Previously, he taught in the music department of the University 
of Guelph and conducted the University of Guelph Choir with which he toured in Britain and 
Europe on two occasions. Under his direction, the Guelph Chamber Choir, the University of 
Guelph Choir, the Faculty of Music Singers, and the Thames Scholars from Western University 
all have won prizes in the CBC National Competition for Amateur Choirs.

Gerald Neufeld is a previous winner of the Leslie Bell competition for choral conduc-
tors. He has served on juries for the Canadian recording industry’s Juno Awards, the Leslie 
Bell Competition and the Guelph Spring Festival national vocal competition. He is active as a 
choral clinician, festival adjudicator, and lecturer on topics of special interest in the choral field.

Alison MacNeill is a graduate of the University of Guelph music program, and of the 
Royal Conservatory of Toronto.  Born in Guelph, she returned to the area to live and work fol-
lowing graduate work at the University of Western Ontario, where she had studied piano and 
theory with Ronald Turini and Richard Parks.

Alison is active as an accompanist and chamber musician, and has been, at various 
times through the years, pianist for the University of Guelph Choir, the Elora Festival Singers, 
the Guelph Youth Singers, and the Rainbow Chorus of Waterloo-Wellington, as well as with 
many other ensembles and soloists.

She maintains a large teaching studio and is the Director of Music Ministry at Harcourt 
Memorial United Church. She has been the accompanist for the Chamber Choir for much of 
its existence, performing and touring with the ensemble. 

Board of direCtors
President Brad Halls  |  Secretary   |  Treasurer Bob Housser
Members at Large Paul Baker, Mei-fei Elrick, Jean Hilborn, Ann Murray, Sally Stelter
Administration Patricia Eton-Neufeld  |  Marketing Ken McRory 
Concert Promotions Brenda Lewis

We are  an active, working Board and we have opportunities to serve. If you are 
interested, please contact Brad Halls at 226-383-7537.

GuelPh ChaMBer Choir  
fall 2015

Soprano 
Sheila Dietrich
Anna Dolsen
Laura Harp
Jane Houlding
Marg McKenzie-Leighton
Patricia Ramos Ward
Sally Stelter
Tammy teWinkel
Felicia Urbanski
Alison Vicary

Alto
Lynn Beath
Janice Coles
Carolynne Davy
Avis Devine
Joanne Gonsalves
Megan Hodge
Nancy Jackson
Naomi Matsui
Laurie McDonald
Anne McKenzie
Susanne Schmidt-McQuillan

Tenor
Naoki Chiba
Chris Fischer
Lanny Fleming
Brad Halls
Harold Jackson
Lawrence Sugden
Peter Thompson

Bass
Gordon Burnett
Ken Carey
Mark Haslett
Brian Janzen
Glyn Lloyd
Andrew McLaren
Neil McLaren
Ken McRory
Graham Nancekivell
Matthias Schmidt
James A. Walke
Scott Worsfold
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Our Thanks
We would like to thank our supporters who made valuable financial contributions to the Guelph Chamber Choir. 

Conductor’s Circle ($1,000 & up) 
Urve & Lewis Abbott 
Mary Lou & Doug Brock 
Naoki & Christina Chiba 
Nancy & Harold Jackson 
Patricia Eton-Neufeld & Gerald Neufeld 
Harry & Mary-Jane Oussoren
Harold & Marilyn Quinn 
Spaenaur 
Anonymous 

President’s Circle ($500 & up) 
James Ford & Brenda Coomber 
Brad & Heather Halls 
Mark Haslett & Jane Houlding 
Sheila & Neil McLaren
Ken McRory 
Sandy & Ann Middleton 
Sally & Gil Stelter 
Susan & Peter Thompson 
Anonymous 

Chorister’s Circle ($250 & up) 
Lynn & David Beath
Hanna Boos 
Alice & Ken Carey
Dr. J.M. Caspers & Dr. R.M. Friendship  
Eleanor Davidson 
Barbara Friend 
John Kieffer 
Sarah Lowe
Dr. Louis Liu  
Marta McCarthy 
David & Ann Murray  
Marilyn Robinson Murray
Dr. Stephen Somerton 
Jonathan Spaetzel 
Ruth Tatham 
Bruce L.Taylor 
Margaret Wade 
Anonymous 

Patrons ($100 & up) 
Carol Allison 
Dr. Kate Anderson 
Harold Andres
Arctic Experience McNaught Gallery 
Dr. Robert Bailey 
John & Rochelle Barnum
Judith Bell 
Frank & Janet Brewster 
Barbara Buttars 
Mikio & Kyoko Chiba 
Gary & Wynne Christie
Beverley & James Coles 
Janice Coles 
William & Muriel Cox 
Dave Davidson & Alison Vicary 
Dr. Shah & Donnita Deen
Dr. Marko Duic 
G Jean Elliott 
Dr. S. Elliott  
Ken & Suzanne Embree 
Dr. Robert Enns 
Ben & Norma Fear 
Dorothy & Ken Fisher

Terrence Flaherty 
Ken Gee
Joanne Gonsalves
Dr. Michael Gould
Robin Gow
Violet Grant
Barbara & Orland Green
Joanne Grodzinski
Groundhog Contractors Ltd.
Laura Harp
Gordon Harris
Mary Henderson
Cas & JoAnne Herold 
Dr. James Hewak 
Megan Hodge 
Rhoda Holz 
Dr. David & Rosemary Hood 
Dr. Donald Huband 
Dr. F. Incitti 
Dr. Anna Issakoff-Meller 
D.R. Johnson Financial Services Inc.
Brian David Johnston
Ken & Isobel King 
Audrey Kitching
Sam Kosakowski & Dr. D. Robinson 
Dr. Dan Kottachchi 
Adrian Levytsky & Karen Slatkovsky 
Dr. Denny and Akiko Lin 
Ron & Mel MacDonald 
Dr. Norman Marcon 
Laurie & Terry McDonald
Warren & Margaret McKenzie-Leighton  
Anne & John Monkhouse 
Margaret Moon 
Michel Moreau 
Dr. T. Morris 
Linda Neufeld Buhr 
Dr. C & N Purdon 
Carl Rosenquist
Dr. Dan Reilly
In memory of Dorothy Rourke
J. Douglas Sanderson 
David & Marie Smith
Dr. Glenn Loy Son 
Matthew W. Stanley 
Surrey Street Prescriptions Inc.
Dr. Tom Tobin 
Felicia Urbanski 
Lane & Sya Van Geest 
James A.Walke 
Wayne Pitman Ford Lincoln 
Peggy Willoughby
Scott Worsfold 
Several Anonymous Donors 

Friends ($50 & up) 
David Armstrong
Douglas Auld 
Jeffrey Axler
Dr. Alan Barkun
Karen Bellamy 
Joan Bowland
Michelle Bott
Julie Chiba Branson
Derek Conrod

Dr. Deborah Cook
Dr. L. Danescu 
Dr. Ben Chan 
Dr. Marcel Dore 
Carol Ann & David Douglas 
Dr. Scott Elliott
Dr. Carlo Fallone
Dr. D. Finnigan 
Rev. Shirley Gale 
Dr. Patti Galvin
Dr. A. Ganapathy 
Marilyn Gifford 
Donna Gorjup 
Sharon Hamilton
Lois & Dave Heath
Aspen Heisey & Rick Boersma
John Heath 
Wendy Hickey 
Earl Jarvis 
Draga Jichici
Linda & Dave Kenny
Joy Killen
Wenda King 
Dr. Jeffrey Kizis
George Lange
Dr. G. Leontiadis
Blair & Elizabeth MacNeill 
Sarah Mainguy
Dr. John Marshall 
Patricia Martin 
Mary Matsui 
Dr. Andrew Maykut 
Douglas & Anna McCalla
Dr. Peter McPhedron 
Dr. David & Sonja Morgan
Heather Morrison 
Sharon Nancekivell 
Mark Neufeld
Robin Ollerhead 
Alison & Ralph Rainford 
Dr. N & C Ruddock
Dr. Dan & Heather Sadowski
Nancy Schmidt & Harold Chapman 
Gabriel Scullion 
Dr. Cary Shafir
Dr. Joy Schuurman
Dr. Lisa C. Schwartz 
Susan & Douglas Sinclair
Dr. Ranjit & Elspeth Singh 
Marianna Slatkovsky
Jamie Snell 
Richard & Debra Speers
Tannis Sprott 
Nancy & John Steele
Jeffrey Stokes 
21 Surrey St. Holdings Inc.
Gary Svoboda 
Dr. Connie M. Switzer
Dr. Annie Tremblay
Sherron Valeriote
Carmen Vidican
Dr. Bruce Walton
Dr. Mylene Ward
Vida Winegarden 
Several Anonymous Donors
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Community Support
GuelPh ChaMBer Choir

P.O. Box 513, Guelph, ON  N1H 6K9

Phone  519-836-5103
Email info@guelphchamberchoir.ca
Website www.guelphchamberchoir.ca

Box offiCe
Phone (519) 763-3000
On-line www.riverrun.ca
Hours Mon-Sat 11am-6pm 
Administration (519) 837-5662

aCCessiBility
River Run Centre is proud to be completely acces-
sible for patrons and performers with special 
needs. Wheelchair locations are available in both 
halls.  Please inform the Box Office when pur-
chasing tickets. Infrared headsets for the hearing 
impaired are available at the Coat Check prior to 
the performances.

theatre etiquette
So that everyone can enjoy the performance, and in 
consideration of the artist, please note that latecomers 
will be seated at a suitable break; beepers and cellular 
phones and watch alarms must be muted; and the use 
of recording devices or taking of photos is prohibited.

sCents
In consideration of those who have allergies, please 
refrain from using perfume or cologne.

Children
We welcome children, but please remember that 
everyone must have a ticket, regardless of age. In 
consideration of the audience, and for safety, babies 
will not be admitted to the performance.

GRANTS GRATEFULLY RECEIVED FROM

CorPorate friends (under $500)
Barzotti Woodworking Limited 
Bob Housser Photography
KKP—Kwik Kopy Printing
TD Canada Trust—Arthur Branch

ConCert sPonsors

soloist sPonsors

heartfelt thanKs to our CoMMunity sPonsors:


